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Isabel Jurado Cabafies
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Born Madrid 1950.

Fine Arts Phd. in her own collection by Madrid and Granada Universities.
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Fine Arts Professor.

Awarded in dozens of competitions at national and international level.

Retrospective (+300 artworks) in 2011.

Spain National Library Engraver.

Museum in Condes de Santa Ana Palace since 2011.

Exhibitions and private and public collectors in: Spain Portugal, Italy, Germany, Sweden, Japan, USA, Saudi Arabia,
Mexico, China.

Isabel Jurado, painter of Spanish Royal Family and a professor of the King.
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Rafael Aguilera Baena
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Born in Cordoba (Lucena) 1943.

Fine Arts Phd. in his own collection by Madrid and Granada Universities.

Fine Arts Professor.

Awarded in dozens of competitions at national and international level.

Retrospective (+300 artworks) in 2002.

Spain National Library engraver.

Museum in Condes de Santa Ana Palace since 2011.

Exhibitions and private and public collectors in: Spain Portugal, Italy, Germany, Sweden, Japan, USA, Saudi Ara-
bia, Mexico, China.

Rafael Aguilera, Wainteg/of Span,’sh Royal Family.
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Isabel Jurado Cabaiies
Detail of Bronte Sisters (Writers)
Acrylic on canvas, 92 x 73 cm
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Isabel Jurado Cabaiies
Snow

Graphite and color pencil on
Ingres, 100 x 70 cm
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Isabel Jurado Cabaiies
Asian lllusions

Graphite and color pencil on
Canson, 110 x 75 cm




Equinoxes

Rainstorms, storms of raindrops, of noise, of ec-
centricities, of gyrations, of shouting matches, all
falling on a day and a night, it's Palm Sunday, the
day of winds carrying, looking for something un-
usual, the day of winds sliding, standing among
the people, passing by his side, but still goes on
passing through them until it arrives to a house,
home of surprises, craziness, of matches in white
colour, of unexpected black coincidences, where |
do not know for how long nor in what time do hap-
pen, but | think that always from now on, one day
and another they take place working, creating with
complete clarity, day and night, sun and moon,
winter and spring, fall and summer , equinoxes.
Equinoxes that occur from time to time, times
when you do not know if it's day or night, where
terms flights, times that works together although
they both are pretty opposite, and that, for a while,
they reach each other, a few seconds of metamor-
phosis. Moments in which objects laugh and cry
at the same time, moments in which objects show

AR TSR A= R
70O Tk (ER)
77U AVIRZX 92x73cm

us an incredible effrontery, all this mess in order
happens every day in this universe. Every moment
is winter and spring, in each space they speak in
silence, each one in her/his own way; Isabel, the
night, the winter of collected fire, the city in tiny
pieces, the moon in a day, all inward, everything
to her, surrounding every corner of deformations,
corners that are being broken, corners that being
formed, being constructed, which give life each
other, that spoke each other with such freshness
that seem to love; calling and caressing with some
brutal tenderness;, Meanwhile Rafael, the sun of
death, the drama of the spring, and Saint John’s
Day, explotes us in front of our face, showing us
worlds of ironies which rotates and scampers be-
tween acidity that moves instincts, worlds that
lives between colours of laughters with a taste of
vinaigrette while everything around him is impreg-
nated with vivid environments which plays among

spicy sinuous lines.

Jesus Pedraza Villalba

Isabel Jurado Cabaiies
Bronte Sisters (Writers)
Acrylic on canvas, 92 x 73 cm
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1BX—=NLDOKREBHAXICRIEINTWDS, KELBRHEZIRSTCHICEWNRITIK
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ROIDORBFTHEINIE ILEFDEER O2TOHRSE., EzkZ25&07T
W3, BODEARSINZHHERDMAH, KELEVWDEAINCDEICEDH SN D, H
RNBEITEZNHFTHZIUTZIUXLDHRIC. BE2EDLTICERET ZUYILIT
MOBENWEMRICES>TEERR—IEERT D,
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ARA Vv T7— NS

Z77II)L-TFELZ-NISF Rafael Aguilera Baena
FHOE The child of his shadow
hRiE] ARZILT77 42x61cm Engraving on superalpha, 42 x 61 cm
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f2/EME FrrVYUK 100
x 70cm

Isabel Jurado Cabaies
Reverie

Graphite and color pencil on
Canson, 110 x 75 cm




Z77TI)L-FFELZ-INISF Rafael Aguilera Baena
e/ DI Music of lark
KEE/ME BEEEK 25 x35cm Watercolor and pencil on paper, 25 x 35 cm
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Rafael Aguilera, from the
expression to the symbol

“The EXxpressionist tradi-
tion”

Artist with an extraordinary personality.
Rafael Aguilera Baena alternates in his
artworks three fundamental dimensions.
On the one hand, an essentially expres-
sionist vision, in which the artist commits
all his skill and his knowledge to find a full
expression in which the picture is part of
a conversation with the viewer, in which
world of images involved preponderant-
ly . In a second dimension, Aguilera’s
work explores the possibilities balanced
simplicity of a traditional figuration in its
serenity can serve as a counterpoint to
the innate tensions of expressionist aes-
thetics. And third, using an alphabet care
symbols, in which childhood memories,
visions that this set with unique forceful-
ness and results of a conservation dream
experience, the artist knows how to seat
his paintings are collected at that is be-
yond the experience and the everyday,
all images that move in the paths of the
ineffable.

Z77TIL-FFELZINIF

AT RYR—=T5X>]

FRE ANRZILTZ7 42x61cm

The first of these dimensions is expressed
in a big painting (2 meters by 1.50), in
which the artist centralized, in a single
view, a whole serie of images that have
assaulted him on several occasions got-
ten to contemplate Lucena’s Easter, his
hometown. A short expressionist art tech-
nique serves the artist to treat a wide
composition, which is not the answer to a
photorealistic approach, but, on the con-
trary, try to string all sequences, cadences
and incidents related to Lucena’s Easter
in a single vision and a single expres-
sion. Something of Carnival, something
of a gigantic duel, of amazing collective
examination of conscience are gathered
in these figures that include no leniency
whoever look at them, constituting an im-
portant page in the young Andalusian pic-
torial panorama in one of the territories,
the realism, in which the painters of the
region are truly masters.

Raul Chavarri Porpetta

Spanish Association of Art Critics

Rafael Aguilera Baena
Cante Jondo - Flamenco Singing
Engraving on superalpha, 42 x 61 cm
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ARV TZR-HNZT R Isabel Jurado Cabaifies
HH%@@TE‘??_ The world turns around cinema
W ANZILTr 42x61cm Engraving on superalpha, 42 x 61 cm
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Isabel Jurado,
Presence

Figure and

“Faced with a vision of exist-
ence”

Isabel Jurado’s painting is one of the most in-
teresting statement repertoires that have oc-
curred in the new generations of Madridean
artists. It is based on a task of rigor and aca-
demic demands, but deliberately devoid of all
academicism. A naturalist impulse, a longing
wish to capture life in its demands and circum-
stances, to perform a task where the game of
truth is its fundamental requirement, preside
over the elements of a way of seeing and paint-
ing in which the artist reflects deeply about the
world around her, she selects repertoires of im-
ages and she applies to them totally, searching
foe ach painting as the starting point for other
digressions and, at the same time, she estab-
lishes a chance to affirm all that has been pre-

viously done.

AR TSR HNZ R
U< OFE (GEim)
77U HYINA 81x65cm

In this order, the figure is predominant in her
pictorial universe and in the repertoire of her
thematic preferences, the world of objects is
also a direct consequence of the plastic blend-
ed possibilities that obeys transcription of the
human being through common place is the doll
or portrait. There is a pantheism of human pres-
ence that pervades all aspects and is present
in many different embodiments. For the artist,
the human being is the dominant and privileged
presence in the world of objects and their works
reveal a peculiar tension come to discover as-
pects more complex and broader expressive
possibilities in interpreting this figure, it is nev-
er a superficial task, but something held with
deep sense of demanding critical analysis.

Raul Chavarri Porpetta

Spanish Association of Art Critics

Isabel Jurado Cabaifies
Detail of Surprises box
Acrylic on canvas, 81 x 65 cm
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Uo><DFE \ Surprises box
77 HYINX 81x65cm Acrylic on canvas, 81 x 65 cm
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Blue Meadows, Isabel Jura-

do’s paintings

Isabel Jurado’s paintings addresses several
subjects; portraits, still lifes, dolls, landscapes.
In this diversity there is sometimes a common
denominator;, an eerie silence, a mysterious

rest. We can see it in some of its portraits.

The shimmering figure springs from the colour-
ful atmosphere in bursts of pink, blue and tur-
quoise. There’s neither re-poussoir nor horizon
in the picture, just a sort of nothing substantial,
a purely latent space that is defined by the out-
line of human presence. The woman occupies
the space that surrounds her and defines, giv-
ing both mutual realization. In the dim mist trac-
es of a landscape vaguely perceived; clouds, a
roof ..., brief sentimental figurative signs, ev-
idenced in a new light by his second form of
aesthetic truth.

The artist believes that “abstraction is pure
matter, lyricism, imagination, synthesis; while,
on the figuration, the idea is recognized, the

synthesis is pursued, the form is spread like a

LYR)L-TFR-HNZT R
Vo< DA (348)
FoUIL HYIRZ 81x65cm

plague “. Under these premises a dialogue is
initiated with nature. The principle of figurative
identification, carried so far in other pictures,

explodes in a variety of elements.

With a complex interplay between distant and
nearby things, horizontal or vertical, open or
closed by elements that are rather formed by
matter clumps, which is sculpted on the can-
vas.

In these landscapes it finds the meaning of the
architecture confusing the colour and the shape
by long and very hardcover brushstrokes. Isa-
bel felt in the oil the colour and the texture, and
it considers it autonomously. It forms with the
painting a sculptural dimension and the land-
scape elements are articulated in this prima-
ry sense with figurative moieties that are both
contours of solid forms and contours of a form

of air.

Lily Litvak

Texas University (Austin)

Isabel Jurado Cabafies
Detail of Surprises box
Acrylic on canvas, 81 x 65 cm
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PR -TIR- A= Isabel Jurado Cabaiies
JILRNRKDERY 7T 7 ZDIR™E Legends of the Mosque of Cordoba and Medina
hRiE ANRZ)IT7 42x61cm Azahara

Engraving on superalpha, 42 x 61 cm
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Blue Meadows Il, Isabel Jurado’s paintings

This painter of the colour does not want to return now to the Impres-
sionist evanescence, wary now of the intervention of broken light, of
the spells of the prism. Therefore, her passion for shimmering color,
almost a symbol for her of the pictorial art, finds a solution in the fill-
ing. Moreover, quite often she pastes the horizon with white clouds
that touch the surface of the earth, stripped of superfluous elements
and only populated by the plans of the houses and bare lands admi-

rably simplified.

Blue is, for her, the colour that represents the essence of the visible,
the one that supports the architecture of the other components as it
would have the power to engender them. The painter put the effort
in this colour to figure the unlimited static matter. Crops will not be
more than a pretext to translate them into tidal blue, the sun will only
appear as the instigator of the geometry of a blue space, heaven and
earth embrace each other carrying everything visible to the first unit

of infinity.
Lily Litvak
Universidad de Texas (Austin)
AR TZ K-ANR=x2 Isabel Jurado Cabaiies
NF v 7E—h () Detail of Machaquito
77U HAVINA 60x73cm Acrylic on canvas, 60 x 73 cm
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Z77T)b- FELZ-NIS Rafael Aguilera Baena
BHY (FE4) \ Detail of Silences
77U HVINX 65 x65cm Acrylic on canvas, 65 x 81 cm
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Closed paradise for many peo-
ple, open gardens for every-
body. Rafael Aguilera. Artist /
Gardener

When | visit Rafael in his house in Lucena, he
shows me his paintings. They pick off the walls,
off the closets, off the furniture, off behind other
paintings. So, suddenly, the three floors of the
house are filled with an extraordinary flowering;
gardens, parks, flowerbeds, prodigious plants
of such a great variety that suggest that a col-
lector that has been accumulated over there, as

in a greenhouse.

Rafael seeks to perpetuate the perfect flow-
er, and therefore, he puts safe from frost and
drought, heat and insects, and he painted it
placed in pots and vases, in interior composi-

tions of his home.

The plants are placed among a profusion of
different objects chosen for their shape, colour

or sentimental value: a mask, a toy horse, por-

77T 7F¥LZ-INIFH
BN (FEHE)
7ZoUIL HVINR 65x81cm
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traits, a coffee grinder, a kettle, a fan, a crucifix,
mirrors ... In a stylized protocol between nature
and human artifacts, bright colors are alternat-
ed weaving a web of brilliant chromatism where
flowers stand out as pure and refined coloured
spots.

Everything is meticulously arranged in each
painting. The painter has placed the objects
to maximize the aesthetic distance, calculated
with apparent carelessness but with immense
care, the position of the elements. Of course,
that’s not the way the objects are seen daily, it
is scene composed for the viewer. The scene
does not belong to the real world, but to the
space of representation, and what appears to
have been placed randomly, it is actually full
of memorable incidents, and the field of view
encompasses traditional pictorial symbols and
precious things loaded with personal life.

Lily Litvak

Texas University (Austin)

Rafael Aguilera Baena
Detail of Silences
Acrylic on canvas, 65 x 81 cm
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Isabel Jurado Cabarfes
Asian and Spanish friends
Graphite and color pencil on
Canson, 100 x 70 cm
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Isabel Jurado Cabaries
Tempest

Graphite and color pencil on
Ingres, 70 x 100 cm
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Z77II-TELZ-NISF Rafael Aguilera Baena
B \ Silences
77 AV 65 x 8lcm Acrylic on canvas, 65 x 81 cm
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Closed paradise for many peo-
ple, open gardens for every-
body Il. Rafael Aguilera. Artist
| Gardener

These still lifes can be studied from many
points of view. Surely decipher the meaning
of some of these objects would provide us in-
teresting pictorial or biographical conclusions.
What does the toy horse, or the image of the
crucified Christ, or the number of masks that
look at us sometimes smiling or sometimes with
a somewhat macabre grin? Why the painter is
interested in windmills? Why he peeks some-
times its own silhouette presiding that bazaar
of such disparate objects?

Among different topics, it stands the priority
accorded in that painting to the topic of “paint-
ing within painting”. Painting portraits, images,
finished or unfinished paintings, drawings are
multiplied in each of these artworks. These ele-

ments represent a metaphor of painting.

STFII-FELTNIF
TEIRADEFE
BRE ANIITF 42x671cm
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Those images works as condensed images of
the total canvas surface. It is not by chance
that Rafael has included in his paintings the
prototypical symbol of painting: the mirror that,
sometimes, also serves for a metaphorical

space organization.

The splendid metaphor of juxtaposing para-
digmatic forms of representation of European

painting tradition is getting complicated.

The rhythmic games of frames and borders in
the paintings make the space contained be-
tween these limits in fragments woven design
on the flat surface. The jambs of each element
have outweighed the object that framed be-
coming colourful geometric lines. Thus, a wise
abstraction frees things of its configuration and
leads to a schematization.

Lily Litvak

Texas University (Austin)

Rafael Aguilera Baena
The sons of Theheus
Engraving on superalpha, 42 x 61 cm
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Z77TI)IL-FFLZ TS Rafael Aguilera Baena

TSI DESR Eéﬁﬁ) Detail of Granada’s landscape
77U AVINZX 65x81cm Acrylic on canvas, 65 x 81 cm
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77T FFELZINIF
EVTAINTDATA

2/EME FrrVYUK 100
x 70cm

Rafael Aguilera Baena

Cati in Monturque

Graphite and color pencil on
Canson, 100 x 70 cm
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f/8E FroVVik 100
x70cm

Isabel Jurado Cabaiies
Bill-Aisha

Graphite and color pencil on
Canson, 100 x 70 cm
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Closed paradise for many peo-
ple, open gardens for every-
body lIl. Rafael Aguilera. Artist
| Gardener

In the still lifes, the painter has done deliber-
ately impossible the scoping of the flower: are
there in the picture or in the picture within a
picture? Possibly in both pictures at once, as
real people taken directly from nature and as
artistic beings that appear in the mirror. Plants,
for their spatial indeterminacy, and the open
semantics that breed on the surface of the fab-
ric, mobilized a poetics of representation that is

the real subject of this painting.

The painting emphasizes the flat view by the
strong and simple design of the brush when
summarizing the figures. Rafael willfully ig-
nores care scale and perspective alters the
nature when composing his picture. To give a
sense of naiveté, he makes his technique vol-
untarily rudimentary, staining the canvas with
long, thick brushstrokes where isolated colour

77T FHELZNITH
I ORR
77U HVINX 65x81cm
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touches are defined. The painter has endeav-
ored, according to their iconography, in order to
make this view not mediated by artifice; but this
apparent simplicity could be defined as a spe-
cial knowledge that possess only true artists.

Supossed innocence pictorial is misleading,
Rafael is always in control of his material and
landscapes are full of traces and clues of ar-
tistic intervention. He doesn’t copy nature; the
geometric distortion and the abandonment of
perspective, as well as the arbitrariness of the
plans, make stairs and terraces bring into play
the false security of the architects. Plants are
also counted on; invented by the artist, which
stand out against the thicket. Bright colours are
not mimetic, Rafael decants fauve chromati-
cism in the fullness of the stain, and it includes
the design of the line in the colour, not in the
outline..

Lily Litvak

Texas University (Austin)

Rafael Aguilera Baena
Detail of Granada’s landscape
Acrylic on canvas, 65 x 81 cm
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77 TI‘{L'T:I/5'/\‘IT Rafael Aguilera Baena
T2FTDRER \\ Granada’s landscape
77U AVINZX 65x81cm Acrylic on canvas, 65 x 81 cm
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Closed paradise for many peo-
ple, open gardens for every-
body IV. Rafael Aguilera. Artist
| Gardener

With regard to the human figures, Rafael
doesn’t link voluntarily the relation with the real
size; feet are too small, too short or very long
legs, tiny and graceful heads. For this reason,
these creatures seem more innocent, almost
devoid of weight. Installed on the two dimen-
sions of the canvas, they move with supreme
ease and are easily detached from the earth,

almost floating in the air, fading in the light.

This “mise en scene” of innocence is enriched
with visual rhyme established between the in-
habitants of the park and the plants. The char-
acters are formed as iconic representations,
their faces are as big ornamental points repre-
sented by pink ovals, with or without facial fea-
tures, and it corresponds to the flowers. They
formed in chromatic and physiognomic terms

Z77II)L-FFLZ-\ITFH
BH& DX (GEHH)
77U AVINA 46x55cm
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a whole ontological especially with the green
world.

Rafael seeks his landscapes appear straight-
forward, without artifice, because the pictorial
medium must correspond to the message. He
invites us to escape from the artificiality of civ-
ilization, and to rediscover the innocent para-
dise of childhood in that park, that seems to be
renewed, refreshed by the work of the painter,
full of signs of intelligence that has command-
ed it, as an anticipation of an absolute order
inhabited by the divine energies and faceless
human beings like flowers. The viewer is invit-
ed on that spring Sunday to join the kids in the

cool of the morning.

Lily Litvak

Texas University (Austin)

Rafael Aguilera Baena
Detail of Sunset of fire
Acrylic on canvas, 46 x 55 cm
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AHRIL- TSR HIN=Zx R Isabel Jurado Cabaiies
NFv7F¥F—h Machaquito
77U HVINA 60x73cm Acrylic on canvas, 60 x 73 cm

48






77T FELZINITH
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E2/EIME TV 100
x 70cm

Rafael Aguilera Baena
Federico Garcia Lorca and
the poetry

Graphite and color pencil on
Canson, 100 x 70 cm
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2/BHE FrrYUEK 100
x 70cm

Isabel Jurado Cabarfes
Oriental compositions
Graphite and color pencil on
Canson, 100 x 70 cm

51



it
t e
3tk datid

sAiu e

Fb s
e prig




Isabel Jurado,
presence

Figure and

“Mannequin from Paris”

Among the latest art works of Isabel Jurado,
there is a picture that is enough to establish a
new dimension in her artistic career and a dif-
ferent meaning in the order of their needs and
artistic aspirations. lIts title is “Mannequin from
Paris”. A cursory observation let us see in it
a female figure, wearing a straw hat adorned
with flowers, and a low-cut white dress with her
arms covered with long gloves. But if we ana-
lyze the background of the visual image that
the artist proposes, we see that the supposed
feminity, is actually the result of an attitude of
disagreement with nature and its laws and the
general concepts established by the society
in which we live. The mannequin is actually a
transvestite and the painter had no need to ex-
acerbate any of her profiles to make us sharers

in her discovery of images, some weary sad-

LY TFRANZT R
NFv7E— (G
FHUL AV 60x73cm
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ness, mournful resignation, is hovering over the
figure of the human being who has tried to tran-
scend borders of the species. The old saying
states that “the hermaphrodite goes round and
round as a dead in the darkness,” takes special
meaning and dimension in a world where sexu-
al transfer has become a measure of consumer
attitude. The fatigue of the man that primarily
or accidentally waiver to be, the fatigue of her
clothes, even the tremendous roughness of the
indications for which the artist allows us to par-
ticipate in her reflexive intention are also other
prevailing circumstances at the approach of a
plastic vision plastic whose bottom don’t hide
any criticism or condemnation, but a gentle ac-
ceptance and a nearly full sight of tenderness.

Raul Chavarri Porpetta

Spanish Association of Art Critics

Isabel Jurado Cabaiies
Detail of Machaquito
Acrylic on canvas, 60 x 73 cm
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5ZTI)L'7:\‘—“I/5'/\‘IT Rafael Aguilera Baena
HizDX \\ Sunset of fire
77U HhUIKX 46x55cm Acrylic on canvas, 46 x 55 cm

54









Rafael Aguilera, from the expression to the
symbol

“The serene transcription”

In his figurative artwork, Rafael Aguilera employs a more serene
palette that the one he uses on his expresionist experiences.
Likewise, the pictorial purpose is very different; he mainly ap-
plies to capture the grace, beauty and harmony of a sudden mo-
ment, a moment of rest, the appearance of a figure at rest, the
chances that the painter has to perform, somehow, one fleeing
pickup time. Usually these images are won by an elemental real-
ism, through compositional and chromatic systems that reveal the
weight and deployment of a very solid magistry. Aguilera tested in
his painting the effort to rescue from oblivion those things that will
happen, the image that, fugitive, will be lost leaving back nothing
but a faint shadow of memory. It is, in a way, a measured “instant-
ism”, solid, conscious, that the artist explores through this way of
saying, and it is in this dimension of his painting where his most
harmonious works are born.

Raul Chavarri Porpetta

Spanish Association of Art Critics

EZZI,}L?:\—"\LE'NIT Rafael Aguilera Baena
777 (%) Adela (Rooster)
KEB/E BEFE 25x35cm Watercolor and pencil on paper, 25 x 35 cm
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Z77TIL-FFELZNITS Rafael Aguilera Baena
X Qyv—% Miss Rosita
KEE/NE BEAK 25x35cm Watercolor and pencil on paper, 25 x 35 cm
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Rafael Aguilera, from the expression
to the symbol

“World of Symbols”

Rafael Aguilera does not end only with these two aspects
its plastic possibilities but also around a world studded
with deep meanings objects, he provides a number of ele-
ments that constitute a whole picture that is both synthesis
of the flow of time and of the finding of an instant, recap
of all its painting and, parallel deep motivated thinking
about existence. Symbols of great forcefulness, objects,
old or empty cages, revealing a yearning for freedom but
also about the loss and the rupture of a shelter. Dolls,
fragments of clothing, these are the elements with which
Rafael Aguilera plans with great decision the possibilities
to express in a timeless sense, because the passage of
time is his challenge, which also disdains space, because
in his womb beats a warm geography, which is perhaps
an enigmatic way to peer into the mysteries that surround
men man in their daily life and try to break free from what
may have alienating in them through the empowering and

liberating synthesis that is the painting.
Raul Chavarri Porpetta

Spanish Association of Art Critics

5\7\71)&7:\'—“1/3-/\‘17' Rafael Aguilera Baena
A4 Basilia
K¥EBE/E ERME 35 x25cm Watercolor and pencil on paper, 35 x 25 cm
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4*)”’\‘)1('75 K-H/{=xX Isabel Jurado Cabaiies
NLOZIL—0 R (FE) Detail of Turquoise landscape
His AVINZ 54x65cm Oil on canvas, 54 x 65 cm
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Isabel Jurado, Figure and Presence

“The New Look”

This is essentially what brings Isabel Jurado for now, and
hopefully that her contribution is even more copious, the hori-
zon of contemporary painting. In particular, her effort turns to
establish the principles of a renewal within their own catego-
ries of traditional figuration and plastic intention to narrate and
summarize the demands of communication and tenderness,
the urgencies of love that humans experience some form. In
this sense, when his palette sits on the most common or the
most devastating of the issues, there is always in it a counter-
point of hope. It is, therefore, a task of reconciliation between
man and his environment which presides over quietly expres-
sionist painting, lucid in her proposals and admirable in her
execution profiles.

Raul Chavarri Porpetta

Spanish Association of Art Critics

4*)““/\“)1‘,-73 N2 VANE 38 Isabel Jurado Cabaifies
!\}LZI JIL— GDEL% Turquoise landscape
His HY/INR 54x65cm Oil on canvas, 54 x 65 cm
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Isabel Jurado Cabaiies

The kid and the temple
Graphite and color pencil on
Ingres, 100 x 70 cm

66



AR TSR HINZT R
70V 7 & RE

2/8ME AVJLAK 100
x70cm

Isabel Jurado Cabaies
Gloria and the cinema
Graphite and color pencil on
Ingres, 100 x 70 cm
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Z77TIL-TELZ-NISF Rafael Aguilera Baena
Y_IZ Daniela
KFEE/E BERE 25x35cm Watercolor and pencil on paper, 25 x 35 cm
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Isabel and Rafael

Because time flies, we feel the passion to re-
tain the image of the things that we own, that
we see, that we touch; we struggle to save
them from this wreck that drags down the river
and makes them different, almost unrecogni-
zable. Because time flies, beauty leads us to
pursue everything we wish secretly, to leave in
the end alone with the nostalgia of the beauty
of the things we loved and still love. Art is the
nostalgia, our dream of the world saved from
the waters. Now we are approaching the end of
this century and, with it, the last moments of a
millennium. Those who came before us wanted
a longer life as we do and they also wanted a
more beautiful life. Art history is a succession
of suggestive plans for retaining the memory of
beauty; plans that if they are seen as a sequen-
ce, they look like a show in which reality is be-
ing naked. And from a hundred years until now,
especially, there are in this procession a lot of
descent into hell; as if it were going to meet the
evil, for once and for all, free of Manichaeism
the theory of beauty.

77TV FE¥LZINIF
FAY—=2HhZE LW
KEBE/ERE BEAK 25x35cm
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It is no coincidence that the Kitsch or kitsch art
was expressed at the present time more vehe-
mently than ever. Such coincidence would be
a kind of reaction to show that art is just what
is beautiful. But the road to reconciliation has
no return. The challenge of a new aesthetic
would be to bring innocence to our looking in
order to never stick to any principles of right
and wrong. Isabel and Rafael’s paintings are in
this corridor of no return. Above them shapes
and bolder colors of the figurative vanguards
are perched, to become the eyes and gestures,
the nudity and the dress of the closest people;
the one who lives next to us and has never had
a chance to be a star. We find all neighbours,
even imaginary one’s, surrounded by useless
and domestic, sassy, shy, provocative and in-
nocent objects, as we are, as we want to be.
Rafael and Isabel’s paintings and drawings
are sometimes mirrors of laughter. Let imagine
passing by in front of them in the fair and in the
end neither fair nor deformations were a lie.

Pedro Martinez Martinez

Rafael Aguilera Baena
Miss Irene
Watercolor and pencil on paper, 25 x 35 cm
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'f*)“"\““)b-75 K-A/N=xR Isabel Jurado Cabaiies
?%tﬁ7 a Butterfly and pomegranate
His AVINZ 46x55cm Oil on canvas, 46 x 55 cm
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Isabel and Rafael

Uniquely identified as well as harmoniously hat-
ched the Isabel and Rafael’s paintings coexist.

They share the strange sensitivity of choosing
superbly the topic, the clean technique and the
refined execution, the proper use of the colour,
the figurative expression, the harmonious and
subtle constructions of the compositions and
especially the freedom of having created their
own personal universe of any artist interested
in investigating worlds that, once conquered,
are abandoned when uninteresting, starting
again another way to fan the embers of their
creative abilities.

They share the technical and expressive sKills,
the knowledge of art history, the hopeful vita-
lism, the pureness impregnated of simplicity to
represent the joys and sorrows of the human
being, the approach to self suffer and others
suffering, the acid criticism to a dehumanized
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society, the symbolism embodied in objects,
masks, animals or dolls, making them theirs
as if each artwork would be a piece of his own
biography.

Isabel constructs carefully, as if it were a Ro-
man tessellatum opus, a Byzantine mosaic,
with many secondary objects. Rafael, quickly
and boldly, with literary strokes, recreates fan-
tastic worlds, bringing the human to the divi-
ne. They both create a harmonious symphony
of colours and life forms, using people staring
at us questionning, calmly awaiting a response
from who stops his gaze on them.

They are, definitely, two faces of the same coin
that have known how to maintain their indepen-
dence between each other although they are
working together in a reduced world, making art
as their life and getting away from the business
of the art life.

Pilar Jiménez

Isabel Jurado Cabaiies
Daisy in Lanzarote
Graphite and color pencil on Canson, 110 x 75 cm
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